
10. The Song of Praise in 1 Chronicles 16— 
Logotechnical Analysis 
Guidelines 
• Please read the General Introduction and the Introduction to the Embedded Hymns. 
• For common features found in the numerical analysis charts, see the "Key to the charts".   

The Song of Praise in its Literary Context 
• According to the introduction the Chronicler’s Song of Praise is the outcome of king 

David’s order to Asaph and his kinsmen to offer thanks to Yahweh. From a literary point 
of view the Song has been embedded by the author of Chronicles as the high point in 
David’s initiatives to organize the religious ceremonies after the Ark had been brought to 
Jerusalem and put inside the tent that David had set up for it. The Chronicler reports that 
David had appointed certain Levites to serve before the Ark and to give thanks and to 
praise Yahweh the God of Israel. To celebrate the commencement of the cultic service 
David had ordained that hymns be sung to Yahweh by the Asaphites.  

• The function of the Song in its literary context is very similar to that of the Song of David 
in 2 Samuel 22, which is the poetic high point of David’s victory over his enemies and the 
establishment of his kingdom. Here in 1 Chronicles 16, the Song ordained by David to be 
sung is the poetic high point of David’s activities to inaugurate the cultic service.  

• This Song of Praise is the only embedded hymn of which we know for certain that it is an 
inset hymn, because it was composed of existent psalms and inserted into the 
Chronicler’s story of David’s involvement in the building of the temple. Naturally, these 
psalms, or parts of them, were not simply put together as a collage, but were clearly 
reworked and adapted to form the composition the author/editor had in mind. Therefore, 
far from being a random collage of material from three existent psalms, the Song of 
Praise is a numerical composition in its own right. For the numerical features of the 
surrounding narrative, see below Observation 2. 
The way the Song is embedded in the narrative is very reminiscent of the technique used 
in the case of the Song at the Reed Sea (Exodus 15) and the Song of Moses 
(Deuteronomy 32), where a recapitulation is employed (Exod. 15:19 and Deut. 32:44) to 
continue the flow of thought in the narrative surrounding the Song. Here, 1 Chron. 16:37 
contains a recapitulation of what is said in 16:4-7, in which the thread of the narrative 
interrupted by the embedded Song is picked up again. 

Special Features of the Song of Praise 
• The song is a deliberate, well-designed numerical composite, meticulously put together 

from three existing psalms. In vs. 8-22 (Canto I) the ‘collator’ presented Ps. 105:1-15 
almost literally, except for a few minor changes, highlighted in the chart. Significantly 
enough, he maintained its 100 words. See the note at the bottom of the chart.  
In vs. 23-33 (Canticle II.1-2) he offers a shorter version of Psalm 96, comprising 96 of the 
112 words of the psalm. This section has been heavily reworked, partly also for 
logotechnical reasons. It has a distinct meaningful centre of its own: vs. 28-29b. 
Finally, in vs. 34-36 (Canticle II.3) he adapted the text of Ps. 106:1 and 47-48 so as to 
achieve precisely 34 (2 x 17) words. This brings the number of words in Canto II (vs. 23-
36) to 130 (5 x 26), and the number of words in the Song as a whole to 230 (10 x 23), 
with 204 (12 x 17) before, and 26 after atnach (^). The significant compositional formula, 
230 = 204 + 26, has clearly been achieved by manipulating with the atnach: totally 
omitting it in vs. 8-28 and employing it further only in vs. 29, 33, 35 and 36. 
The Song of Praise as a whole has two distinct meaningful centres: each of which is an 
impressive call to praise. See Observation 1. 
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Strophic structure  - Canto boundary: ||  Canticle boundary | 

• 8-10, 11-13 | 14-16, 17-18 | 19-20, 21-22 || 23-24, 25-27 | 28-30, 31-33 | 34-36 (2 cantos 
with 11 strophes, 31 verselines and 64 cola). 

Logotechnical analysis 
• Columns a and b show the number of words before and after the atnach. 
• Column c: words from Psalms 105 and 106; d: words from Psalm 96. 
   Total a b c d 
 7 H'Å◊rA–b è̌ ˇdy«wfl–d §òat√n zû̌ Ǎ' ' Ä̊hah £Ùû̌ Čya–b  6 6   6   
  ^h°√whyal tÙ˜dOḩl 2 2   2   
  >  :wyïAxe'Ãw •õAsA'-d¬y̧–b 3   3 3 
  Introduction, v. 7 11 =   8 +   3 =  11 

8 (105:1) ÙÅm¸Hib ˚Z'Ër÷q èˇˇh√whyïal ˚`dÙh 1 4 4   4   
  :wyïAt»lyil·v £yõiGmavAb ˚vyBÊdÙh 3 3   3  
  v. 8 7 =   7 +   0 =   7 +   0 
9 (105:2)   ÙÅl-˚r¸Gm¬z èˇˇÙl ˚ryòiH 2 4 4   4   
  :wyïAtO'̧lp̧«n-lAk¸–b ˚xyõiW 3 3   3  
  v. 9 7 =   7 +   0 =   7 +   0 
10 (105:3)  ÙÅHËd“q £ûˇˇEH¸–b èˇˇ˚l¸la¡h¸tïih 3 3 3   3   
  :hï√whÃy yúEHŸqab¸m bõEl xàam̧W«y 4 4   4  
  v. 10 7 =   7 +   0 =   7 +   0
  Strophe 1 Total, v. 8-10 21 =  21 +   0 =  21 +   0 
11 (105:4)  ÙØ∑zuvÃw èˇˇh√whÃy ˚`HËrÊ–d 4 3 3   3   
  :dyïimAGt wyõ√nAp B̊HŸ–qa–b 3 3   3  
  v. 11 6 =   6 +   0 =   6 +   0 
12 (105:5)  hÅAWAv rˇˇûˇˇeH·' èˇˇwyAtO'¸l¸p«n ˚Är¸k«z 5 4 4   4   
  :˚hyïip-yEX̧Kp̧Him˚ wyõAţpOm 3 3   3  
  v. 12 7 =   7 +   0 =   7 +   0
  Total, v. 8-12 34 =  34 +   0 =  34 +   0  
13 (105:6, £Ahflŗba')  ÙÅ–d¸bav lûˇˇE'flr¸W«y vfir∆z 6 3 3   3   
  :wyΩflryix̧–b b̃Oq·v¬y yú≈ņ–b 3 3   3  
  v. 13 6 =   6 +   0 =   6 +   0
  Strophe 2 Total, v. 11-13 19 =  19 +   0 =  19 +   0
   Total, v. 10-13 26 =  26 +   0 =  26 +   0
  Canticle I.1 Total, v. 8-13 40 =  40 +   0 =  40 +   0 

14 (105:7)  ˚nyÅEh»lÈ' hûˇˇ√whÃy '˚hò 7 3 3   3   
  :wyïAXAKp̧Him ¶Ârˇ õ̌A'Ah-lAķ–b 3 3   3  
  v. 14 6 =   6 +   0 =   6 +   0 
15 (105:8, rak√z)  ÙÅtyÊr¸–b èˇˇ£AlÙv¸l ˚`r¸k«z 8 3 3   3   
  :rÙï–d •elúe'¸l hõ√Fwic rˇˇúAbfl–d 4 4   4  
  v. 15 7 =   7 +   0 =   7 +   0
  Total, v. 12-15 26 =  26 +   0 =  26 +  0  
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16 (105:9)  £ÅAhflŗba'-te' è̌ ˇtfirA–k rˇ ò̌eH·' 9 4 4   4   
  :qïAx¸c«y¸l ÙYtAv˚b¸H˚ 2 2   2  
  v. 16 6 =   6 +   0 =   6 +   0
  Strophe 3 Total, v. 14-16 19 =  19 +   0 =  19 +   0 
17 (105:10)  qÅOx̧l è̌ ˇbOq·v¬y̧l Ah̀Âdyim·v¬Cy¬w 10 3 3   3   
  :£ïAlÙv tyBÊŗ–b lõE'flŗW«y̧l 3 3   3  
  v. 17 6 =   6 +   0 =   6 +   0
  Total, v. 10-17 51 =  51 +   0 =  51 +  0 
 18*  §avØ√ņ–k-¶Ârˇˇïe'-te' §û̌ ˇEGte' è̌ ˇß̧l rÄOm'El 11 6 6  6   
      (105:11, ¶Ârˇˇïe'-te') :£ïek¸tal·x¬n lebõex 2 2   2  
  v. 18 8 =   8 +   0 =   8 +   0
  Strophe 4 Total, v. 17-18 14 = 14 +   0 = 14 +   0
  Canticle I.2 Total, v. 14-18 33 = 33 +   0 = 33 +   0 

19 (105:12, £AtÙy̧hi–b)  rÅAKp̧sim yû̌ Ěţm è̌ ˇ£eķtÙΩy̧hïi–b 12 3 3   3   
  :–hïA–b £yBÊr√gÃw Xõav̧mi–k 3 3   3  
  v. 19 6 =   6 +   0 =   6 +   0
  Total, v. 16-19 26 = 26 +   0 = 26 +   0 
20 (105:13, hAkAl¸maGmim)  yÙØFg-le' yÙûˇˇFgim èˇˇ˚k¸Glah¸tï«Cy¬w 13 4 4   4   
  :rˇˇïExa' £úav-le' hõAkAļmaGmim˚ 4 4   4  
  v. 20 8 =   8 +   0 =   8 +   0
  Strophe 5 Total, v. 19-20 14 =  14 +   0 =  14 +   0
   Total, v. 16-20 34 = 34 +   0 = 34 +   0 
21 (105:14, £fldA')  £Å“q̧HAv̧l è̌ ˇHyi'̧l fixyò«Fnih-'◊l 14 4 4   4   
  :£yïikAl¸m £õehyEl·v xakÙúCy¬w 3 3   3   
22 (105:15, ya'yibÃnilÃw)  yÅAxyiHm̧i–b è̌ ˇ˚vÃFgiGt-lïa' 15 3 3   3   
  >  :˚vΩ„rAGt-la' yõa'yibÃnib˚ 3 3   3  
  v. 22 6 =   6 +   0 =   6 +   0
  Strophe 6 Total, v. 21-22 13 =  13 +   0 =  13 +   0
   Canticle I.3 Total, v. 19-22 27 =  27 +   0 =  27 +   0
  8-22 (105:1-15)   Canto I Total, v. 8-22 100  = 100  +   0 = 100 +   0 

23 (96: 1 b) ¶ÂrÅA'Ah-lA–k è̌ ˇh√whyïal ˚ryòiH 16 4 4     4 
(96:2b, £Ùy¸l)    :ÙøtAv˚HÃy £ÙYy-le'-£ÙïCyim ˚ır¸KWa–b 5 5     5
  v. 23 9 =   9 +   0 =   0 +   9 
24 (96:3, ÙdÙb¸–k) ÙÅdÙb¸–k-te' èˇˇ£«yÙFgab ˚`r¸Kpas 17 4 4     4 
 Middle words of the song: :wyïAtO'̧lp̧«n £yõiGmavAh-lAķ–b 3 3     3
 (230=104+22+104)  Meaningful centre  v. 24 7 =   7 +   0 =   0 +   7
  Strophe 7 Total, v. 23-24 16 =  16 +   0 =   0 +  16 
 25 dÅO'̧m è̌ ˇlAGluḩm˚ hò√whÃy lÙâd√g Éyi–k 18 5 5     5 
        (96:4, 'BflrÙn) :£yïih»lÈ'-lA–k-lav '˚Yh 'BflrÙnÃw 5 5     5
  v. 25 10 =  10 +   0 =   0 +  10
  Total, v. 23-25 26 =  26 +   0 =   0 +  26  
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26 (96:5) £yÅilyilÈ' è̌ ˇ£yiGmavAh yòEh»lÈ'-lA–k yi–k∏ 19 5 5     5 
  :hïAWAv £«yúamAH hõ√why¬w 3 3     3
  v. 26 8 =   8 +   0 =   0 +   8 
 27  wyØ√nAp¸l èˇˇrfldAhÃw dÙ`h 20 3 3     3 
       (96:6, ÙHfl–dŸqim̧–b tÂre'̧pitÃw) :ÙømOq̧mi–b hõ√wËdexÃw zBOv 3 3     3
  v. 27 6 =   6 +   0 =   0 +   6
  Strophe 8 Total, v. 25-27 24 =  24 +   0 =   0 +  24
  Canticle II.1 Total, v. 23-27 40 =  40 +   0 =   0 +  40 

28 (96:7) £yÅiGmav tÙZx̧Kp̧Him èˇˇh√whyïal ˚`bAh 21 4 4     4 
Middle words of 23-33 :zøOv√w dÙBbA–k hõ√whyal ˚BbAh 4 4     4 
29 (96 = 40 + 16 + 40) ^ÙÚm¸H dÙZb¸–k hõ√whyal ˚BbAh 22 4 4     4 
       (96:8, yAtÙŗcax̧l) wyØ√nAp¸l ˚'ZOb˚ èˇˇhAxÃnim ˚`'¸W  4   4   4 
       (96:9a) :HÂdˇˇ¿Oq-tfirËdaḩ–b hõ√whyal B̊w·xaGţHih 4   4   4
  v. 29 12 =   4 +   8 =   0 +  12 
30   (96:9b, wy√nAKpim) ¶ÂrÅA'Ah-lA–k è̌ ˇwy√nAp̧Glim ˚lyòix 23 4 4     4 
       (96:10b) :XÙïGmiGt-la–b lõEbEGt §Ùú–kiGt-•a' 5 5     5
  v. 30 9 =   9 +   0 =   0 +   9
  Strophe 9 Total, v. 28-30 29 =  21 +   8 =   0 +  29 
31   (96:11a) ¶ÂrÅA'Ah lû̌ ≈̌gAtÃw è̌ ˇ£«yèamAKHah ˚̀x̧m̧W«y 24 4 4     4 
       (extra) :™ïAlAm hú√whÃy £õ«yÙFgab ı̊ŗm'◊yÃw 4 4     4
  v. 31 8 =   8 +   0 =   0 +   8 
32   (96:11b) ÙÅ'Ùl¸m˚ èˇˇ£√Cyah £òavËr«y 25 3 3     3 
       (96:12a, yfidAW) :Ùï–b-reH·'-lAkÃw hYÂdAKWah ¶B»l·v¬y 5 5     5
  v. 32 8 =   8 +   0 =   0 +   8 
33 (96:12b, rav√y-yEc·v-lA–k) ^rav°√Cyah yû̌ ˇEc·v Y̊nÃFnfirÃy zúA' 26 4 4     4 
     (96:13a, y≈ņpil)  hØ√whÃy yûˇˇ≈n¸piGlim 2   2   2 
 (96:13b, 'Ab yi–k 'Ab yi–k) :¶ÂrˇˇïA'Ah-te' XÙúKp¸Hil 'õAb-yi–k 5   5   5
  v. 33 11 =   4 +   7 =   0 +  11
  Strophe 10 Total, v. 31-33 27 =  20 +   7 =   0 +  27
  Canticle II.2 Total, v. 28-33 56 =  41 +  15 =   0 +  56
  23-33 (96:1-13b)  Total, v. 23-33 96 =  81 +  15 =   0 +  96 

  34 (136:1)  bÙÅX yûˇˇi–k èˇˇh√whyal ˚`dÙh 27 4 4   4   
  :Ùï–ḑsax £õAlÙv̧l yúi–k 3 3   3  
  v. 34 7 =   7 +   0 =   7 +   0 
 35  à̊ŗmi'Ãw 28 1 1     1  
      (106:47a, ˚nyEh»lÈ' h√whÃy) ˚nÅEv̧H«y yû̌ ˇEh»lÈ' è̌ ˇ˚nèEvyiHÙh 3 3   3   
      (106:47b, […]) ^£°«yÙFgah-§im ˚nõElyiFcahÃw ˚núEç–b—qÃw 4 4   4   
      (106:47c)  ßÅeHËd“q £û̌ ĚḨl è̌ ˇtÙdOḩl 29 3   3 3   
      (106:47d) :ßïetAGliḩti–b fixõE–baGţHiḩl 2   2 2  
  v. 35 13 =   8 +   5 =  13 +   0 
36 (106:48) lÅE'flŗW«y yû̌ Ěh»lÈ' è̌ ˇh√whÃy ™˚`rA–b 30 4 4   4   
     (106:48b) ^£°AlOvAh dˇû̌̌ ǎvÃw £õAlÙvAh-§im 4 4   4   
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     (106:48c, ramA'Ãw) §ÅEmA' è̌ ˇ£AvAh-lAk ˚̀ŗm'◊Cy¬w 31 4   4 4   

     (106:48d, :–h√y-˚l¸lah) >  :hï√whyïal lõEGlahÃw 2   2 2  
  v. 36 14 =   8 +   6 =  14 +   0
  35-36  (Psalm 106:47-48) Total, v. 35-36 27 =  16 +  11 =  27 +   0
  Excluding ˚ŗmi'Ãw, ‘And say’, Total v. 35-36 26 =  15 +  11 =  26 +   0 
  Canticle II.3  Strophe 11 Total, v. 34-36 34 =  23 +  11 =  34 +   0
  Canto II Total, v. 23-36 130 = 104 +  26 = 130 +   0
  Cantos I-II Total, v. 8-36 230 = 204 + 26 = 134 +   0
  Total, v. 7-36 241 = 212  + 29 = 145 + 96 
* I read an extra word, te', in v. 18a (as in Ps. 105:11a), taking the loss of this word as due to a scribal 
error: a clear case of haplography.  
^ The remarkable positioning of the atnach in particular sections of the psalm plays an important role 
in the author/editor’s desire to weave the two divine name numbers as much as possible into the fabric 
of his text. Consult the General Introduction, pp. 4-6. 

Observations 
1. In terms of its 230 words, the 22 words in vs. 23b-25 constitute the arithmetic centre 

of the psalm, flanked by 104 (4 x 26) words on either side (230 = 104 + 22 + 104): 

                    :ÙøtAv˚HÃy £ÙYy-le'-£ÙïCyim ı̊ŗKWa–b 
   :wyïAtO'̧ļp«n £yõiGmavAh-lAķ–b   ÙÅdÙb̧–k-te' è̌ ˇ£«yÙFgab ˚̀ŗKpas 

 :£yïih»lÈ'-lA–k-lav ' Y̊h 'BflrÙnÃw   dÅO'̧m è̌ ˇlAGluḩm˚ hò√whÃy lÙâd√g Éyi–k 
  Proclaim his salvation from day to day! 
  Declare his glory among the nations     His marvellous deeds to all the people! 
  For YHWH is great and most worthy of praise   and to be held in awe above all gods! 
In a song of praise these words are most appropriate and may be regarded as the 
deliberately designed meaningful centre. The pivotal position of the call to praise is 
highlighted by the fact that it is flanked by 4 x 26 words on either side. 
As in quite a number of psalms, the Chronicler’s Song of Praise has a second 
meaningful centre in part of the text. The 96 words of vs. 23-33 (based on Psalm 96) 
have their own arithmetic centre, the 16 words of vs. 28-29b (96 = 40 + 16 + 40), 
which constitute the meaningful centre: 
    £yÅiGmav tÙZx̧Kp̧Him è̌ ˇh√whyïal ˚̀bAh      Ascribe to YHWH, you families of the nations! 

 :zøOv√w dÙBbA–k hõ√whyal B̊bAh     Ascribe to YHWH glory and might! 
 ÙÚm̧H dÙZb¸–k hõ√whyal B̊bAh     Ascribe to YHWH the glory due to his name! 
 wyØ√nAp̧l ˚'ZOb˚ è̌ ˇhAxÃnim ˚̀'̧W     Bring an offering and come before him! 

What makes this call to praise extra meaningful is the fact that it also echoes the 
words of Psalm 29:1-2.  
The fact that the psalm is composed of 230 words, a multiple of the kabod number 23 
(11 + 2 + 6 + 4) representing God’s ‘glory’, has probably been consciously designed, 
seeing the explicit reference to Yahweh’s glory (3x) in both meaningful centres. 

2. Here is a survey of the numerical features of the Song and its surrounding narrative: 
Narrative: 16:1 17 words in total 
Narrative: 16:1-3 39 words in total (the YHWH ’echad number) 
Narrative: 16:4-5 32 words in total (the kabod number) 
Narrative: 16:37-38 26 words (13a + 13b): 15 in v. 37 and 11 in v. 38 
Narrative: 16:40 17 words in total 
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Narrative: 16:40-43 52 (2 x 26) words in total 
Narrative: 16:37-43 52 (2 x 26) words before atnach 
16:7 and 36c-d 17 words in total (the inner framework) 
16:8-12  34 (2 x 17) words in total 
16:10-13  26 words in total 
16:12-15  26 words in total 
16:10-17  51 (3 x 17) words in total 
16:16-19  26 words in total 
16:23-25  26 words in total 
16:8-22  100 words in total (based on Psalm 105:1-15) 
16:23-33  96 words in total (based on Psalm 96) 
16:35   13 words in total (the ’echad number) 
16:35-36  26 words, excluding the introductory formula (˚ŗmi'Ãw) 
16:34-36  34 (2 x 17) words in total 
16:23-36, Canto II 130 (5 x 26) words in total: 104a (4 x 26) + 26b 
16:8-36, Cantos I-II 230 (10 x 23) words in total: 204a (12 x 17) + 26b 

For the numerical value of the compositional numbers 13, 23, 32, and 39, see the 
General Introduction, p. 11. 

3. Including the introduction (v.7) and the conclusion (v. 36c), the name hwhy occurs 
altogether 17 times, which is obviously deliberately designed (7a, 8a, 10b, 11a, 14a, 
23a, 25a, 26b, 28a, 28b, 29a, 29c, 31b, 33b, 34a, 36a, 36c-d). The 17 occurrences of 
the divine name correspond to the 17 words framing the psalm (230 = 11 + 213 + 6).  
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