Psalm 73— Logotechnical Analysis
Guidelines

e Please read the General Introduction as well as the Introduction to Book | and Book IlI.
e For common features found in the numerical analysis charts, see the "Key to the charts".

Specific features of Psalm 73

e Psalm 73 opens the self-contained sub-group of 11 Asaphite psalms (73-83), the main
component of the 17 psalms in Book 1.

e The direction of address is used to divide the poem into two major sections, which
coincide with the division based on the idea of far-off from, and nearby God:
Canto | (vs. 1-17), phrased in 3™ person form, describes the far-from-God-situation
before the confrontation with him in the sanctuary;

Canto Il (vs. 18-28), mainly in 2™ person form, deals with the near-God-situation
after the confrontation. The divine name numbers underscore this division of the text.

o A feature Psalm 73 shares with Psalm 74 and a number of other psalms, e.g., 55, 56 and
57, is the two additional meaningful centres, in each of the two cantos: v. 9 and v. 23.

e The text is logotechnically arranged in such a way that the YHWH echad formula is
achieved twice (vs. 2-7 and vs. 17-22) and the kebod-YHWH formula once (vs. 18-26);
they express symbolically the presence of the One and Only God.

Strophic structure - canto/Stanza boundary: || Canticle boundary: |

e Van der Lugt: 1, 2-3, 4-5, 6-7 | 8-9, 10-11 || 12, 13- 14, 15-16 | 17-18, 19-20, 21-22 || 23-
24, 25-26, 27-28 (3 cantos with 4 canticles, 15 strophes, 28 verselines and 57 cola).

e Fokkelman: 1-3, 4-5, 6-7 || 8-9, 10-12 || 13-14, 15-17 || 18-20, 21-22 || 23-24, 25-26, 27-
28 (5 stanzas with 12 strophes, 28 verselines and 58 cola, taking v. 26 as a tricolon).

e Labuschagne: 1, 2-3, 4-5, 6-7, 8-9 | 10-12, 13-14, 15-17 || 18-20, 21-22 | 23-24, 25-26,
27-28 (2 cantos with 4 canticles, 13 strophes, 28 verselines and 57 cola).

Logotechnical analysis

e Columns a and b show the number of words before and after the atnach.
e Column c: words addressed to God close by; d: words remotely spoken about God.
e Numbering of the verselines in brown.

Total a b C d
1 noN’? i Heading, v. 1 2 2
DVToN DRSO i 1 4 4 4
;325 25 2 2 2
Strophe 1 Total, v. 1 6 =6 + 0 =0 + 6
2 MBI TLIDYRD WY 2 4 4 4
PTIUN IDBY TN 3 3 3
Total, v. 2 7 =4 +3 =0 + 7
3 aabbima g™ 3 3 3 3
TINTN DY) oY 3 3 3
~ Total, v. 3 6 =3 +3 =0 +6
Strophe 2 Total, v. 2-3 13 =7 + 6 =0 + 13
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4 oOinD MIZSIM R 4 4 4 4

;0% ™27 (0] 213 __2I3 213

Total, v. 4 6/7=6/7 + 0 = 0+ 6/7

5 NN URR Sy 5 3 3 3
g ND o8 Tam) 4 4 4

Total, v. 5 7 =3 +4 =0 + 7

Strophe 3 Total, v.4-5 13/14= 9/10 + 4 0+ 13/14
Total, v. 2-5  26/27= 16/17 + 10 = 0+ 26/27
Total,v. 1-5 32/33=22/23 + 10 = 0+ 26/27

6 Amwy P ish 6 3 3 3
:in onr YLy 4 4 4
Total, v. 6 7 =3 +4 =0 + 7
7 Appy oM RS 7 3 3 3
;2235 NN MY 3 3 3
Total, v. 7 6 =3 +3 =0 + 6
Strophe 4 Total, v. 6-7 13 =6 +7 =0 +13
Total, v. 2-7  39/40= 22/23 + 17 = 0+ 39/40
Total,v. 1-7  45/46= 28/29 + 17 = O+ 45/46
8 ADYY P2 3T 8 4 4
£33 iR 2 2 2
Total, v. 8 6 =4 +2 =0 + 6
9 Middle verseline of QTR DMWY WY 9 3 3 3
Canto I: 17=8+1+8 :}7IND 771R OIiw' 3 3 3
Total, v. 9 6 =3 +3 =0 +6
Strophe 5 Total, v. 8-9 12 =7 +5 =0 + 12
Total, v. 6-9  38/39= 22/23 + 16 = O+ 38/39
Total,v.2-9  51/52= 29/30 + 22 = 0+51/52
Canticlel.1 Total,v.1-9 57/58= 35/36 + 22 = 0+57/58
10 g iy vt o 10 4 4 4
215 13 R9D M 4 4 4
Total, v. 10 8 =4 +4 =0 + 8
11 ADRTETI TN TN 11 4 4 4
w2 "y wn 3 3 3
Total, v. 11 7 =4 +3 =0 + 7
12 ADWYN TPRTTIT 12 3 3 3
St oSy M5 4 4 4
Total, v. 12 7 =3 +4 =0 +7
Strophe 6  Total, v. 10-12 22 =11 +11 = 0 + 22
Total, v. 8-12 34 =18 +16 =0 + 34
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"‘3—?‘? TR PN
122 11RI2 YIN
Total, v. 13

ADIHD B3 TR

3=hn iRy glyilin)
Total, v. 14

Fi23 7708 "nsEN
191=95+1+95  :"N732 T3 7§73
Middle colon: 57 = 28 +[1] + 28 Total, v. 15
Strophe 7 Total, v. 13-15

ATNT NET? U

T2 N DRy

Total, v. 16

Total, v. 12-16

ADRTYTRR TN RIZRTTY

:DOIIND TN

Middle verselines:
28=13+2+13
Meaningful centre

Total, v. 17

Strophe 8  Total, v. 16-17
Total, v. 13-17

Canticle 1.2 Total, v. 10-17
Total, v. 8-17

Canto | Total, v. 1-17

AR WD NIPPT3 T
:iNwn’ onben
Total, v. 18

Total, v. 17-18

IR IRYH M TN
:Ni9271R M0 129
Total, v. 19

PP B2

TN DR7E YD TN
Total, v. 20

Strophe 9  Total, v. 18-20
~235 PR 2

IR "0P52)
Total, v. 21

DTN KDY I
PP D MINT3

Total, v. 22

Strophe 10 Total, v. 21-22
Total, v. 19-22

Canticle 1.1 Total, v. 18-22
Total, v. 17-22

13 4 4 4
3 3 3
7 =4 + 3 =0 + 7
14 4 4 4
2 2 2
6 =4 + 2 =0 + 6
15 4 4 4
4 4 4
8 =4 + 4 =0 + 8
21 =12 + 9 =0 + 21
16 3 3 3
3 3 3
6 =3 +3 =0 + 6
34 =18 +16 = 0 + 34
17 5 5
2 2
7 =5 +2 =0 _+17
13 =8 + 5 =0 + 13
34 =20 +14 = 0 + 34
56 =31 +25 = 0 + 56
68 =38 +30 = 0 + 68
113/114= 66/67 + 47 = 0+113/114
18 4 4
2 2 2
6 =4 + 2 =6_+ 0
13 =9 + 4 =6 + 7
19 4 4 4
4 4 4
8 =4 + 4 =8 + 0
20 2 2 2
4 4 4
6 =2 + 4 =6_+ 0
20 =10 +10 =20 + O
3 3 3
21 2 2 2
5 =3 +2 =5 +0
22 4 4 4
3 3 3
7 =4 + 3 =7 + 0
12 =7 + 5 =12 + 0
26 =13 + 13 =26 + 0
32 =17 +15 =32 + 0
39 =22 +17 =32 + 7
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23 Middle verseline of
Canto II: 11=5+1+5

ATIRE TR IR
DT DION
Total, v. 23

24 AN D32
IR TI22 T

Total, v. 24

Strophe 11 Total, v. 23-24

25 AR o
PN Reen NG Ty

Total, v. 25

Total, v. 18-25

26 237 Y 172
;02105 ooy pom 23h s

Total, v. 26

Strophe 12 Total, v. 25-26

Total, v. 23-26
Total, v. 18-26

27 AN ?[‘Eijj R )
Tm M IR

Total, v. 27

Total, v. 23-27

Total, v. 21-27
Total, v. 18-27

28 Coda 21w 078 NP I

Aoma 117 1N N

:RioN5R 032 9807

lOccurs only here]

Total, v. 28

Strophe 13 Total, v. 27-28
Total, v. 24-28

Canticle 1.2 Total, v. 23-28
Total, v. 21-28

Canto I Total, v. 18-28

Total, v. 2-28 185/186= 106/107+ 79
Total, v. 1-28 191/192=112/113+ 79
With the heading, v. 1-28 193/194= 114/115+ 79

* In v. 4 many scholars and most modern translations read OF) 1’?:'? "...for them; sleek...", instead of

MT DD?D‘?, 'for their death' (see BHS). The word count of the emended text is highlighted. The

emendation effects the numerical structure of MT negatively in three instances: in vs. 2-5 the 26
words change to 27; in vs. 2-7 the YHWH 'échad formula disappears, and in vs. 1-28 the 130 (5 x 26)
words (Column d) change to 131. The only positive change is that the two middle words in v. 15a are
now i3 FT7E0K, ' will speak thus', constituting a meaningful centre on word level, which cannot be

23 3 3 3
3 3 3

6 =3 +3 =6 + 0
24 2 2 2
3 3 3

5 =2 +3 =5 +0

117 =5 + 6 =11 + O
25 3 3
4 4 4

7 =3 +4 =7 + 0

50 =25 +25 =50 + O

26 3 3 3

5 5 5

8 =8 +0 =0 + 8

15 =11 + 4 =7 + 8

26 =16 + 10 =18 + 8

58 =33 +25 =50 + 8
27 4 4 4
4 4 4

8 =4 +4 =8 + 0

34 =20 +14 =26 + 8

46 =27 + 19 38+ 8

66 =37 +29 =58 + 8

28 5 5 5

4
3 3 3

12 =9 + 3 =3 + 9

20 =13 + 7 =11 +9

52 =33 +19 =35 + 17

46 =29 + 17 =29 + 17

58 =36 + 22 =41 + 17

78 =46 + 32 =61 + 17

= 61+124/125
= 61+130/131

said of the middle word of MT, 122. Despite this, from a logotechnical point of view, the lectio difficilior

of MT, should prevail over the emended text.
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Observations

1. Neither the middle word, 1'?3;, 'thus’, nor the middle colon in v. 15a, appear to be
meaningful. A meaningful centre may be found in terms of the 28 verselines, namely
vs. 14-15, significantly surrounded by 26 verselines, 13 on each side (13 + 2 + 13):
AQPIToD P TN ADTITDD I TN
SRR T2 7T M 0D 77908 By N
For all day long | suffer affliction // and every morning | am chastened.
If I had said, "I will speak thus" // | would have betrayed your people.

The distinct meaningful centres of Cantos | and Il are also to be found on verseline
level - see Observation 4 below.

2. The direction of address plays a major role in the structure of the text: there are in
total 130 (5 x 26) words in 3" person (Column d), with 61 in 2" person (Column c).
Additionally, the first 17 verselines, with their 34 (2 x 17) cola, coinciding with the
Masoretic verses 1-17, are phrased throughout in 3" person form, creating a clear
caesura between vs. 17 and 18, which defines the canto structure.

vs. 1-17 Canto | 17 verselines 34 cola 113 words
vs. 18-28 Canto I 11 verselines 23 cola 78 (3 x 26) words.

The caesura is strengthened by the fact that the 11 verselines of Canto Il are made
up of exactly 78 words. They are phrased for the most part (61 words) in 2" person
form (Column c), except for the 17 3" person words of vs. 26 and 28a-b (Column d).

3. In terms of content, the caesura marks the crucial turning point in the poem, the
situation before, and after the confrontation with God:
Canto | is very aptly phrased in 3™ person in order to accentuate the great distance
between the the speaker and the godless, on the one hand, and God on the other
hand; this section contains his experiences before he 'went into God's sanctuary' and
came near to God;
Canto Il, on the other hand is for the most part phrased in 2" person in order to
illustrate the speaker’'s nearness to God (cf. v. 28!): it contains his experiences after
meeting God in the sanctuary. Therefore, it is not surprizing that this passage is
made up of 78 (3 x 26) words, of which 61 are in 2™ person and 17 in 3" person (vs.
26 and 28a-b). Its special position is additionally emphasized by the fact that it
features the kebod YHWH formula and the two kabod numbers 23 and 32 signifying
the presence of God - see Observation 6 below.

4. The division of the text into these two sections is corroborated by the fact that both
have their own distinct meaningful centre on verseline level (as in the whole psalm).

The pivotal verseline of Canto lisv. 9 (17=8 + 1 + 8):

They set their mouths against the heavens;
and their tongues strut on earth.

The pivotal verseline of Canto Il isv. 23 (11 =5+ 1 + 5):

Nevertheless | am always with you;
you hold my right hand.
The two centres aptly describe the quintessence of the situation before and after the
first person speaker's confrontation with God in the sanctuary. The sharp contrast
between the two situations cannot be expressed more eloquently.
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Interesting to note is that the first pivotal verseline, v. 9, has 26 letters, while the
second, v. 23, has 23 letters. It is hard to say whether this is merely a matter of
chance. The same goes for the fact that v. 26, the first verseline of the last 3" person
passage, is made up of 34 (2 x 17) letters.

5. The divine name numbers feature in the following instances:

vs. 2-5 26 words in total

vs. 2-7 17 words after atnach
vs. 2-9 51 (3 x 17) words in total
vs. 8-12 34 (2 x 17) words in total

vs. 12-16 34 (2 x 17) words in total

vs. 13-17 34 (2 x 17) words in total

vs. 18-22 17 words before atnach

vs. 17-22 17 words after atnach

vs. 23-26 26 words in total

vs. 23-27 34 (2 x 17) words in total, with 26 in 2" person

vs. 23-28 17 words after atnach
vs. 26-28 17 words in 3" person
vs. 1-28 130 (5 x 26) words in 3" person.

6. Invs. 2-6 the 39 words divide neatly into 26 in vs. 2-5 and 13 in vs. 4-6, constituting
the YHWH echad formula, 39 = 26 + 13, which signifies the unigqueness of God
YHWH. Moreover, the 58 words in vs. 18-26 divide precisely into 32 in vs. 18-22 and
26 in vs. 23-26, constituting the kebod YHWH formula, 58 = 32 + 26, signifying the
presence of God's glory in the sanctuary. In addition, the 58 words in vs. 18-27
addressed to God (Column c) also constitute the kebod YHWH formula, dividing into
32 words in vs. 18-22 and 26 in vs. 23-27. Finally, the 78 (3 x 26) words of the whole
Canto Il are divided by the atnach into 46 (2 x 23) words before, and 32 after atnach.

The abrupt switch from addressing God in 2™ person in vs. 18-25 to speaking about
him in 3" person in v. 26 may be understood as a device to focus attention on the
important, concluding statement in v. 26. In v. 27, the 2nd person form is resumed, but
in v. 28a-b it suddenly changes to 3" person, and in v. 28c once again back to 2™
person. In my opinion, as in Psalms 54, 56, 59, 60 and 62, the sudden change in the
direction of address at the end of the psalm indicates a coda. For the coda, see the
General Introduction, “The use of a coda as a device for conclusion”.

7. The name T occurs only in v. 28, in the phrase i1 78, where it obviously
highlights the coda, a feature Psalm 73 shares with Psalms 74 and 75 — see the final
Observation in my Analyses of Psalms 74 and 75.

The word D‘ff")?ﬁ occurs 3 times: in the first and last verseline and in v. 26. The

designation *J7X features also in v. 20, while X occurs in vs. 11 and 17, and 11”'?:3

(with i7?5) in v. 11. This is the first of the 7 occurrences of the important keyword 11"?5]

in the 11 Asaphite psalms in Book Ill. For particulars, see Observation 1 in my
Analysis of Psalm 78.
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